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Denny Dimin Gallery is pleased to announce Timeframe, a solo exhibition by Michael
Mandiberg, which will be on view at the New York location from November 5 to December
23, 2021.
Timeframe features two ongoing bodies of work that investigate memory, illness, and
the relationships we build in the spaces we create for learning and labor. Live Study, a
durational performance which began in 2018, will appear in two of its forms: an archive
of 850 hours (and counting) of live-streamed video documenting the artist’s painting
sessions, and a series of oil portraits and related color studies. The subjects of the paintings
are Mandiberg’s studio assistants, apprentices, and consultants from the past decades,
surrounded by the instruments, objects and technologies they used and imagery of the
projects on which they were staffed. Timeframe includes the first chapters of this larger
project, from 2004 to 2009, which includes a period when the artist had aggressive cancer.
Evidence of how illness and its treatment stressed their bodymind surfaces throughout
the exhibition. During this time, Mandiberg relied on assistants to meet external demands
to remain productive, though the fog of illness left the artist dependent on digital archives
to remember the details.
The subjects of the portraits are surrounded by documents relating to their work in the
studio, such as letters of recommendation (Carlo has grown immensely) and emails that
combine work and personal realities (The surgery was more intense than I or the doctors
expected), over-painted with color studies. The studies are numerous because the artist,
who has primarily worked as a conceptual, digital artist, learned to paint in the process of
painting those who once learned from them. In 2019, The Whitney Museum of American
Art’s artport platform began exhibiting the Live Study videos, which now extend for nearly
a thousand hours. These videos will run throughout the exhibition.
Each Live Study portrait begins with a photograph of the subject from the time they worked
in the studio, from which Mandiberg composites together a grayscale digital collage and

prints them on canvas. Following classical painting techniques, the artist builds up layers
of grisaille, oil glazes and velatura to yield luminous depth. The size of each portrait
corresponds with the number of hours the assistant worked, and the pricing corresponds
with the amount they were paid over the course of their work with Mandiberg. Painting
sizes therefore range from Jessa Mendez (9 hours, 2004) at 3 x 3 inches to Simon Jolly (636
hours, 2007-2009) at 32 x 20 inches. The artist has made two copies of each portrait, one
of which they will give to each former assistant as a gift. Mandiberg’s technique preserves
the pixelation of the source material in some places, while painting over it in others. The
contrast between brushstroke and pixel symbolizes how we rely on digital archives to
create and maintain memories.
Michael Mandiberg began the second body of work in the exhibition, Zoom Paintings,
during the early days of the coronavirus pandemic. As a coping mechanism and a way to
memorialize this new yet increasingly common form of human interaction, Mandiberg
began painting the skewed background of a participant from their numerous Zoom
meetings. Mandiberg paints the bedrooms, office spaces, kitchens, empty walls, ceilings,
and views out their windows in 6 x 11 inches, the proportions of a Zoom video. The
artist has, however, omitted the figure that sat there, reinforcing a sense of loneliness
and disembodiment. The Zoom Paintings continue Live Study’s themes of memory, loss and
isolation, and likewise posit survival through support and connection.
In November 2020, the gallery exhibited ten of the earliest Zoom Paintings in a Zoom
meeting room accessible through the Virtual section of the Denny Dimin Gallery website.
In Timeframe, the Zoom paintings will be exhibited IRL for the first time, in a grid of paintings,
as if in a large meeting. They will also be presented through Zoom again, accessible via the
Virtual platform, as well as a tablet in the exhibition space.
The exhibition is accompanied by a catalog, which includes essays by danilo machado,
Christiane Paul, and Michael Mandiberg.
Michael Mandiberg received an MFA from California Institute of the Arts and a BA from
Brown University. Mandiberg’s projects have been presented at the Whitney Museum
of American Art, The Museum of Modern Art (MoMA), Los Angeles County Museum of
Art (LACMA), The New Museum, Musée d’Art Moderne de la Ville de Paris, Denny Dimin
Gallery, Art-in-Buildings Financial District Project Space, Arizona State University Library/
Museum, Eyebeam, and Transmediale amongst others. Mandiberg’s work has been written
about widely, including Artforum, Art in America, ARTnews, The New York Times, and The New
Yorker. Mandiberg is a Professor of Media Culture at the College of Staten Island/CUNY
and is on the Doctoral Faculty at the CUNY Graduate Center. Mandiberg is also founder
of the New York Arts Practicum and co-founder of Art+Feminism.

